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John Cage’s Inventive Music to Fill Urban Laboratory 
 

Phoenix – The new music ensemble Crossing 32nd Street will present the music of John Cage as the 
ensemble examines the works of the “NY School” composers.  The evening’s works will focus on 
Cage’s “process” pieces, developed in the late 1950’s and 1960’s. The group will present Cage’s 
music on November 7th at 7:30pm at ASU’s Phoenix Urban Research Laboratory (PURL) located in 
downtown Phoenix.  Admission to the concert is free. 
 
John Cage is certainly the most well known of the composers whose works are born of the American 
experimentalist tradition.  But while his name is known, the same cannot be said of his music. 
Crossing 32nd Street’s artistic director Christopher Scinto says, “Cage’s music is enigmatic, the 
processes he used to create much of his work almost guarantee that the pieces will sound different 
every time they are performed – this makes it difficult to recognize individual works.”  This would be 
perfectly fine with the composer as Scinto adds, “Cage focused largely on process and intention, then 
was content to find the beauty in the unpredictable nature of the results.” 

 
The “NY school” is the name given to a loose collection of composers 
and visual artists who, through their work and social discussions, 
influenced each others artistic developments.  “Cage collaborated with 
and was greatly influenced by the art of Robert Rauschenberg,” says 
ensemble member Brett Reed, “the eventual shift to using the I-Ching, 
the ancient Chinese Book of Changes, as a key element of his 
compositional method was a response to Rauschenberg’s art.” 
 
Cage’s music of the late 1950’s is in a transitional state moving from 
relatively traditional compositions to a complete embracing of chance 
operations determined by using the I-Ching.  The pieces on the concert 
demonstrate this transition from the early work Credo in Us, scored for 

piano, percussion duo playing tin cans, and phonograph to the later period Variations III.  The latter 
work is the basis of a collage of seven of his works, the order and timing of each determined by the 
same I-Ching method Cage used.  Containing a diverse collection of pieces, the collage will require 40 
musicians working in small groups, performing simultaneously but not together. 
 
Cage didn’t refer to himself as a composer, rather he likened his work to that of inventors – tinkering in 
his workshop to create processes that would lead to a performance of music instead of composing 
music directly.  ASU’s Urban Laboratory is a fitting place to present these “inventions”.  An 
architectural space that is, in purpose and design, as unconventional and forward reaching as Cage’s 
music. 
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Upcoming concerts: Nov. 7th 7:30pm, ASU’s PURL 
Feb. 20th 7:30pm, Phoenix X-fest, Paradise Valley Community College 

  
The Ensemble 

 
Crossing 32nd Street, Phoenix’s premiere contemporary and experimental music ensemble, is dedicated to the performance of 
representative chamber music from the 20th and 21st centuries. Now in its eigth year as ensemble-in-residence at Paradise Valley 
Community College, the ensemble boasts a repertoire that includes music by Bela Bartok, John Cage, Elliot Carter, Lukas Foss, Peter 
Garland, Lou Harrison, Charles Ives, Olivier Messaien, Arvo Part, Steve Reich, Terry Riley, Edgar Varese, William Walton, and Iannis 
Xenakis. Crossing 32nd Street, which has recently been named as Phoenix’s “Best New Classical Music Ensemble” by the Arizona 
Republic, is committed to increasing the awareness and understanding of contemporary chamber music by presenting artistic works of 
the highest quality and integrity to diverse audiences. In addition to performing music by some of the 20th century’s most noted 
composers, Crossing 32nd Street strives to present the music of local and emerging composers. The ensemble’s core instrumentation, 
comprised of new music specialists from Arizona State University, the University of New Mexico, and the University of California-San 
Diego, consists of flute, clarinet, saxophone, voice, violin, cello, piano, percussion and electronics. The ensemble regularly performs 
concerts in alternative spaces in Downtown Phoenix and on the campuses of Glendale Community College and Paradise Valley 
Community College. 

 
 
The 2009-2010 concert season is sponsored in part by the Maricopa Center for Learning and Instruction, ASU School of Music, 
Glendale Community College, and Paradise Valley Community College. 
 
View the complete program, group information, photos, and an archive of our past concerts at – crossing32ndstreet.com 
 


